




















models for the type, Carter was delighted to see the type’s
use on trash cans and recycling bins on campus, since, he
joked, it seemed the ultimate in recycling old types.

Carter is still trying to do a revival of Century, the type
which displaced Scotch roman in the late 19th century. He
has drawings of Century which he periodically pulls out,
works on for a while and then puts away again. The original
was designed by one of America’s great printers, Theodore
Low De Vinne for his widely read Century magazine.
Carter said that whenever he passes the De Vinne Press
Building (here in Manhattan), he bows towards the build-
ing in honor of the man.

Carter had some other nice quotables, both during the
talk and in the Q&A. Noting that while “we’re perched on
the shoulders of giants” we haven't had much progress with
certain types, like roman, since the 15th century. Carter felt
“ghosts were looking over my shoulder” and feels a great
accountability to the past—he wasn't sure he could try to
add something new to the old, even if he were using modern
techniques. “Working in the salt mines of text” was quite
different from the freedom of designing display types.
Carter observed that designers of types are limited by the
historical nature of the alphabet, although maybe less for
display types than text. For this auditor, who appreciates
comparing drafts, mock-ups and final versions, Carter’s
comment that he designs on the screen nowadays was a dis-
appointment. But Carter, clearly aiming his follow-up
remark at collectors, added that his “drafts” and early
“sketches” were invariably prepared after the fact. This lis-
tener was stunned. Altogether, a very special evening at the

Type Directors Club.
Paul Romaine

Revival Typeface Exclusive

Materiality of Early Printed Books
Discussed in Munich

ON 1921 AUGUST 2009, the Rare Books and Manuscripts
Section (RBMS) of IFLA organized a satellite conference at
the Bayerische Staatsbibliothek Munich in cooperation
with the Consortium of European Research Libraries
(cerr) and with financial support of the Deutsche Forsc-
hungsgemeinschaft (prG). Conference papers focused on
the initial period of European print production in the fif-
teenth and sixteenth centuries when printed books still had
much in common with manuscripts. From a number of van-
tage points, papers emphasized the importance of printed
books as material objects, not only textual sources. Further,
the term “materiality” refers both to the physical make-up
of a printed book as a historical object as well as to distinc-
tive copy-specific features, such as illuminations and illus-
trations, manuscript annotations, ownership marks, or
waste-papers used in bindings. Such aspects have recently
received close scrutiny and sustained investigation from
book historians, librarians and conservators. They are rele-
vant not only for the cataloging, conservation and digitiza-
tion of rare and older printed books, but also for the virtual
reconstruction of historical libraries and for the history of
reception. The pre-conference succeeded in stimulating
enthusiastic discussions and exchanges among an interna-
tional group of 150 scholars, bibliographers, conservators
and other interested participants. The BsB mounted an
extensive exhibition drawn from its collections titled “Als
die Lettern laufen lernten,” with a published catalog, Select-
ed conference papers will be published by K.G. Saur with
the support of 1rLA. The conference program is available at
www.bsb-muenchen.de.

Marcia Reed

RicHARD KEGLER, P22 principal, and new apHa
trustee, is offering a free digital revival typeface as a

A Publication Announcement from Oak KnorL Press

membership premium for joining the Western New
York Book Arts Collaborative. The typeface is
‘Winchell, originally designed in 1903 in Buffalo,
New York. www.wnybookarts.org/winchell.php

Call for Papers

THE ricci INSTITUTE for Chinese-Western Cul-
tural History at the University of San Francisco
invites scholars to submit proposals for its 2010 sym-

Printers’ & Publishers’ Marks
in Books for the Greek World

BY KONSTANTINOS SP. STAIKOS

PRINTERS’« PUBLISHERS’
MaA 00KS

® Describes and illustrates printers” and
publishers’ marks in books produced for
Greek readers from 1494 until 1821

¢ Includes all variant forms, with biblio-
graphical references and identifications
for each mark

OAK KNOLL PRESS
HES & DE GRAAF Publishers

* Images are reproduced at actual size
2009

and presented chronologically

Order No. 102238, $125.00

posium: “Legacies of the Book: Early Missionary

Printing in Asia and the Americas.” www.usfca.
edu/ricci/

Visit www.oakknoll.com /staikos or call I-800-996-2556

APHA Newsletter -

Winter 2010 + 13


http://www.bsb-muenchen.de/
http://www.wnybookarts.org/winchell.php
http://www.usfca.edu/ricci/
http://www.usfca.edu/ricci/

Edward Rondthaler, 1905-2009

ED RONDTHALER was a man of letters who brought the art
of typography from the age of hot metal to the age of photo-
graphic typesetting. He died at the age of 104.

At 5, Ed received a toy printing press as a gift and began
publishing his own postcard-sized newspaper. A few years
later, he and a friend opened a print shop in a basement,
doing paying jobs through high school to earn money for
college.

In the mid-1930s, he and Harold Horman adapted the
Rutherford photo-lettering machine to set type for the new
world of offset lithographic printing. They founded Photo-
Lettering Inc., a New York typographic house whose
clients included many of the most famous graphic design-
ers, ad agencies, and magazines. They charged $5 to $8 a
word and could adjust letter spacing, width, angle, and oth-
er attributes to specification. They designed many new
typefaces, some by Ed Benguiat. Photo-Lettering was also
responsible for tight-not-touching and other letter-fitting
styles.

He championed SoundSpel, a simplified English spelling
system. “Foenetic speling wil maek reeding and rieting
neerly automatic for evrybody,” he wrote in a 1977 New York
Times profile.

He was one of the three founders of the International
Typeface Corporation, which designed and licensed many
commercial fonts, and the Type Directors Club. He wrote
Alphabet Thesaurus: A Treasury of Letter Designs (Reinhold,
1960) and a memoir, Life With Letters — As They Turned
Photogenic (Hastings House, 1981).

After he turned 100, Mr. Rondthaler appeared in
television commercials for Pearle Vision and Genworth

Financial.
Frank Romano

Websites, Blogs, and Listservs of Note

American Printing History Association:
printinghistory.org

Aprna Chesapeake Chapter:
printinghistory-chesapeake.org

Bayerische Staatsbibliothek: bsb-muenchen.de
Ricci Institute: usfca.edu/ricci/

Western New York Book Collaborative:
wnybookarts.org/winchell.php

Charles M. Antin, 1925-2009

CHARLES M. ANTIN, longtime ApHA member died October
2. He was very active with the Typophiles publication pro-
gram in the 1960s and 1970s, in particular with the memori-
al portfolio he produced with 6o other fine printers in
honor of Paul A. Bennett in 1967. He may be best known for
his 1978 Portfolio of Private Presses*, For many years, Charles
maintained membership in aApHA, The Typophiles, and the
Grolier Club. Before his retirement, Charles worked at
Random House and maintained a hobby letterpress studio
in his apartment with the imprint Serendipity Press. (He
donated his tabletop press to the Center for Book Arts in
the 1990s when he could no longer print.) Charles joined
great energy to energetic intellectual curiosity. He will be
missed.

Paul Romaine

*which had contributions from Dwight Agner, Paul Hayden Duensing,
John Randle, Philip Metzger, Henry Morris, David Chambers, Leon-
ard Bahr, Peter Koch, Ben Lieberman, Pat Taylor, Vance Gerry, Harry
Duncan, and many others.

AprHA Membership Premiums

THANKS TO THE PERSUASIVE EFFORTS of Martin
Antonetti, the Veatchs have donated as membership pre-
miums 26 copies of the extraordinary ABC-XYZapf:
fifty years in alphabet design. With forty contributions in
English and German, it is edited by John Dreyfus and Knut
Erichson and co-published by the Wynkyn de Worde
Society and the Bund Deutscher Buchkunstler. It joins two
other new donations—i15 copies of RHM Robert Hunter
Middleton: the man and bis letters, given by the Caxton Club
at the suggestion of Bob McCamant; and 25 copies of Dear
Mr. Hunter: the letters of Vojtech Preissig to Dard Hunter,
1920-1925, given by Richard Kegler through the efforts of
Paul Romaine. I am very grateful to Paul, Bob, and Martin
for responding to my cri de coeur for more premiums, to
attract more Benefactors, Sustaining Members, and Con-

tributing Members.
Steve Crook

New Members

Nancy Dennis Ruth Ann Howden Laura Stalker
Salem, MA Newport, RI San Marino, CA
Gary Gregory John Sleiziz Victoria Steele
Bellingham, MA  Middleton, WI New York, NY



